28                   ARTISTIC ANATOMY
balanced harmony of the decorative setting.
The Dancing Siva, Plate XXIV, is a well-known
example of a very difficult movement rendered
with perfect anatomical accuracy. Such high
technical accomplishment is by no means excep-
tional hi Indian hieratic art, though there is
sometimes a tendency to render the ideal beauty
of the Perfect Yogi with poverty of plastic
technique, flabbiness of surface modelling, and
bad articulation of the joints. Some of this
weakness is shown in the Sarnath Buddha, Plate
III, found near the spot where the Buddha
preached his first sermon. It is evidently a
Gupta craftsman's copy of some famous irnager's
masterpiece. Such copies, good, bad, and in-
different, were doubtless made in prodigious
numbers, and the tendency of a copyist is always
to exaggerate the defects of the master's qualities.
The discriminating critic will not discern in such
defects the essential characteristic of the Indian
divine ideal. Nor will he fail to place the
Gandharan School in its true place as a somewhat
trivial local development in Indian art, a side
current originating in political rather than artistic
sources which was quickly absorbed into the main
stream of Indian thought proceeding from its
original Vedic ideal.